THE MEDIUM 


Who are those artists who have more or less con- 
currently brought into existence works of art in 
several different media? What are the ways in which 
the works of such artists--the formal/structural 
possibilities/limitations that are imposed upon the 
artist by each of the materials in question notwith- 
standing--are all alike? Who are those artists who 
have throughout their creative life-times worked now 
in one medium now in another. What are the ways in 
which the works of such artists--the formal/structural 
possibilities/limitations that are imposed upon the 
artist by each of the materials in question notwith- 
standing--are all alike? Would it not be interesting 
to study the works of an artist who stopped creating 
works of art because he came to the conclusion that 
what he wanted to incarnate in a given medium could 
not be incarnated in that medium that is he stopped 
creating works of art because of real or imagined 
formal/structural impossibilities in the medium in 
question? Is it possible to characterize particular 
historical/sociological/political conditions under 
which creators of works of art tend to prefer to 
bring into existence works of art in particular media 
primarily because of the formal/structural possibili- 
ties of those media? Is it possible to characterize 
particular historical/sociological/political con- 
ditions under which those who appreciate aesthetical- 
ly works of art tend to prefer to appreciate works 

of art in media with particular formal/structural 
possibilities rather than works of art in media which 
do not possess those formal/structural possibilities? 
What are the names of several works of art which ad- 
dress themselves to the question of the formal/struc- 
trual possibilities/limitations of the various artistic 
media? What are the names of several works of art 
which address themselves to the question of the re- 
lationship of the artist to the medium in which he 
works? What are the formal/structural qualities/ 
characteristics of works of art that are attract-ive 
to children? What for example are the formal/struc- 
tural qualities/characteristics of Alice's Adventures 
in Wonderland of Lewis Carroll (given the materials 
out of which it is made) that make it more attrac- 
tive to children than for example Paul Delvaux's 

Venus Asleep (1944, oil on canvas, 68" X 78 B/S; 

The Tate Gallery, London) (given the materials out 

of which it is made)? What then are the answers to 
these questions asked on the fourth day of June? 





